



Engl 310-1 (GEP:HUM)
The Modern Short Story

(This syllabus is subject to change.)

Class Time: M 1730-2000
Class Location: CCC 206 
Instructor: Tomoko Kuribayashi, Ph.D.

Office: CCC 430

Phone: 346-4348 

E-mail: tkuribay@uwsp.edu

Office Hours: TR 1400-1450, W 1430-1520 (not on 9/13, 10/11, 11/8, and 12/13), and by appointment 

Course Description 

What is a short story?  Where has it come from, and where is it going?   What can we do with it and what can it do for us?  With these and other related questions in mind, this course will give you a brief overview of the short story as a genre and then introduce you to a selection of stories by Katherine Mansfield and Angela Carter.   We will carefully examine each story, engage in class and small group discussions, and write short papers as well as a final essay, in order to develop, diversify, and refine our understanding of the short story as a literary genre.  

Intended Objectives
By the end of the semester you will be able to analyze a short story based on interpretation of its details, to place the story in its socio-cultural context, to consider the author’s intention(s) behind the story, to identify and evaluate the literary techniques the author has employed, and to use some of the language that “experts” employ in discussing literature.  When it is appropriate and effective, you will be able to compare and contrast two or more stories, by the same author or by different authors, in terms of their themes, structures, and many other relevant aspects.     
GEP Learning Outcome (Humanities)

Upon completing this requirement, students will be able to

1.  Demonstrate an ability to read carefully, speak clearly, think critically, and write persuasively about cultures and cultural works/artifacts (including texts, images, performances, and technologies, as well as other expressions of the human condition); 
2.  Identify and analyze how beliefs, values, languages, theories, or laws shape cultures and cultural works/artifacts; and

3.  Engage a variety of ideas and worldviews critically by formulating reflective and informed moral, ethical, or aesthetic evaluations of cultures and cultural works/artifacts.  

Textbooks

Angela Carter, Burning Your Boats, Penguin, 1995.   (Purchase) 

Ann Charters, ed.,   The Story and Its Writer.  (Rental)  

Katherine Mansfield,  Katherine Mansfield’s Selected Stories, Norton Critical Editions, 2006.  (Purchase)

In addition, I may ask you to print out and read materials that I send you as PDFs and/or bring handouts to class to be read on the spot.  
Major Assignments

1.  In-Class Writing 

2.  Two Short Papers

3.  Final Essay 

If there is interest, I can make presentation options available to replace one of the short papers.   I may also make available an on-line (D2L) discussion as an extra-credit or replacement activity.   

Final Grade Break-Down

Short Papers





50%  (25 x 2)

In-Class Writing




15%

Final Essay



35%




Responsibilities and Assessment Info

Attendance

Your regular attendance is expected for this course.  The first one absence is automatically excused, but after that each absence will lower your final grade by a letter grade unless an explanation is given to and accepted by the instructor as legitimate.   Without such explanations given in timely fashion, if you miss a total of two classes, your final grade will be a B at best; if you miss three classes altogether, your final grade will be a C at best.   You may not be able to pass the course if you have five or more absences.  Coming late to class or leaving early will be considered partial absence.     

Class Participation

Active participation in class can significantly improve your final grade for the course.    I will add up to 0.333 to your final grade for excellent class participation.  This can make the difference between two grades, for example, between A- and B+.   

Reading Assignments

It is expected that you carefully read the assigned literary work (or any other related material) in advance for class discussion.  Where available in the textbook or as a handout, you should also read the blurb on the author.   Some topics and questions may be distributed in advance to help focus your reading of the pieces.   There may be very short stories to be read on the spot in class. 

In-Class Writing

Each week you will be asked to write a paragraph or two in class on one or more of the readings assigned for that week.    This in-class work will be handwritten and will be conducted without reference to the readings.  At this point the plan is that in-class writing should be graded Pass/Fail.    The Pass/Fail grade will be determined on the basis of how the writing reflects your knowledge of and thinking about the reading(s).  

Short Papers

You will be asked to write two short papers (at least two double-spaced pages each) over the course of the semester (tentative due dates are indicated in the schedule below).  Each paper should be focused on one or more of the short stories assigned for class discussion.  No independent research will be required for this assignment.   The deadlines for these short papers will be Sunday night.    You should upload your paper to D2L by the deadline and bring a printout to class on the following Monday.  
Final Essay
At this point, a paper of five to six (5-6) pages is envisioned for the final essay.  A detailed description will be made available a few weeks before the end of the semester.    Some independent research may be required.  It is expected that a file will be uploaded to D2L and a printout submitted for grading.    
Bill of Rights and Responsibilities

For information on more general, campus-wide regulations, please go to http://www.uwsp.edu/acadaff/HLCSelfStudy/Community Rights and Responsibilities 2011.pdf. 

Tentative Schedule
* Read the informational blurb on the author when reading a story from the anthology The Story and Its Writer.   

9/11
M
Introduction to the Course: Syllabus and a “Short History of the Short Story” 
9/18
M
“Rip Van Winkle” by Washington Irving (The Story and Its Writer 573-85); “Young Goodman Brown” by Nathaniel Hawthorne (516, 526-35); “A White Heron” by Sarah Orne Jewett (622-30)

9/25
M
“The Necklace” by Guy de Maupassant (837-44); “The Darling” by Anton Chekov (222-32);  “The Gift of the Magi” by William Sydney Porter (O. Henry) (1122-26); “Désirée’s Baby” by Kate Chopin (245-50)

10/2
M
“Kew Gardens” by Virginia Woolf (1360-65); “Hands” by Sherwood Anderson (37-41); “A Hunger Artist” by Franz Kafka (680-87); Others TBA 

10/9
M
Katherine Mansfield: “The Tiredness of Rosabel” (Selected Stories 3-7), “At ‘Lehmann’s’” (8-13), “Frau Breechenmacher Attends a Wedding” (13-19), “The Swing of the Pendulum” (19-27), and “The Little Governess“ (51-62)
10/15
Su 
First Short Paper Due at Midnight on D2L 

10/16
M
Mansfield:  “Bliss“ (145-55), “Marriage à la Mode“ (241-49), “Miss Brill” (204-208),  “How Pearl Button Was Kidnapped“ (36-42),  and “The Wind Blows” (75-79)
10/23
M
Mansfield: “Prelude” (79-115), “At the Bay” (250-79), and “The Doll’s House” (298-304) 

10/30
M
Mansfield: “The Daughters of the Late Colonel” (213-29), “Life of Ma Parker“ (230-35), “Her First Ball” (235-41), “The Garden Party” (286-98), and “The Fly“ (304-309) 
11/6
M
“Lost in the Funhouse” by John Barth (The Story and Its Writer 85-101); “The Circular Ruins” by Jorge Luis Borges (124-27); “Errand” by Raymond Carver (178-86);  “The Smallest Woman in the World” by Clarice Lispector (792-96) 

11/12
Su

Second Short Paper Due at Midnight. on D2L

11/13
M
Angela Carter : “The Courtship of Mr Lyon” (Burning Your Boats 144-53), “The Tiger’s Bride” (154-69), and “The Bloody Chamber” (111-43)
11/20
M
Carter: “The Werewolf ” (210-11),  “The Company of Wolves” (212-20),  and “Puss-in-Boots” (170-85)
<< Thanksgiving Break >>

11/27
M
Carter : “Black Venus” (231-44) and “Our Lady of Massacre” (248-61)

12/4
M
Carter: “The Fall River Axe Murders“ (300-17) and Others TBA
12/11
M
“A Conversation with My Father” by Grace Paley (The Story and Its Writer 1080-89); “Happy Endings” by Margaret Atwood (42-45); others TBA

12/18
M
Final Essay Due at 800 p.m. 
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